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The  prose  Kavyam  is  divided  into 
five  sub  —  divisions,  such  as  Akshya— 
yika,  the  Katha,  the  Khanda  Katha, 
the  Parikatha,  and  the  Kathanika.7 


180 


5FSS"8 


(Short  story 


"A  work,  m  order  to  be  included  under  the  sub- 
head Akshyayika,  must  deal  with  an  eulogistic 
narration  ofthe  ancentry  ofthe  hero,  as  well  as  with 
abductions  or  elopements  of  maidens,  war,  deceit 
reverses,  etc.,—  The  style  and  execution  belonging 
to  the  class  Dipta,  and  in  which  the  story,  divided 
into  chapters,  or  Ucchases,  should  be  put  into  the 
mouth  at  the  hero,  or  that  of  a  different  person. 
The  class  of  work,  usually  begins  with  a  short 
sketch  in  verse  of  the  family  history  of  the  author 
and  in  which  another  episode  is  introduced  to 
enliven  the  monotony  of  the  original  story,  and 
which  does  not  admit  of  a  division  into  chapters, 
or  in  which,  on  the  contrary,  the  whole  thread  of 
narrative  is  brought  to  a  finale  at  the  end  of  the 
book,  is  calfed  Katha.  A  Katha  is  interspersed 
with  the  Chatushpadis,  become  a  Khanda  -  Katha. 
A  minister  of  state,  a  merchant,  or  a  Brahmana 
usually  becomes  the  hero  of  these  two  sorts  of 


:  &>&»s$a&»s$fis  18  1 

compositions  (Khanda  and  Pari-Katha).  The  Rasa 
or  the  sentiments  which  mark  these  sorts  of  com- 
positions, are  the  Karuna  (pathetic),  and  the  four 
sorts  of  Vipralambhas.  The  story,  in  the  first  of 
these  two  sorts  of  works  are  not  brought  to  a 
finale  at  the  end,  but  the  incident  is  left  incom- 
plete. The  class,  called  Parikatha,  is  nothing  but 
a  combination  of  the  peculiarities  of  the  classes 
Katha  and  Akshyayika  (9-19), 

The  class  of  composition  known  as  the  Katha- 
nika  opens  with  a  manifestation  of  the  Bhayanaka 
Rasa  (the  horrible).  The  story  deepens  in  pathos 
in  the  middle,  and  ends  with  a  tinge  of  the  super- 
natural (Adbhuta).  The  import  of  the  play  is 
Sukhpta,  and  not  Udatta  (20)."  10 
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1.  Originality   :   "The  one   absolutely  indispensable 

quality  is  ingenous  originality.  The  short  story 
demands  an  originality  which  we  do  not  ask  of 
the  novel." 

2.  Unity     "The  short  story  has  what  the  novel  cannot 

have,  the  effect   of   'totality,,  as  Poe  called  it  the 


unity  of  impression  A  short  story  deals  with  a 
single  character,  a  single  event,  a  single  emotion, 
or  the  series  of  emotions  called  forth  by  a  single 
situation." 

3.  Compression :  "Compression  needed  almost  as 
much  as  ingenuity  and  originality-compression  not 
merely  in  the  telling  of  the  story,  but  also  in  the 
style  of  the  writer.  No  digression  is  tolerable." 

4  Brilliancy  of  Style  :  "The  short  story  should  have 
brevity  and  brilliancy.  In  no  class  of  writing  are 
neatness  of  construction  and  polish  of  execution 
more  needed.  The  style  must  be  direct  and  vigorous, 
however  subtle  it  may  be  in  suggestion." 

5.  Action  :  "While  a  sketch  may  be  stifl  life,  in  a  short 

story  something  always  happens.  A  sketch  may  be 
an  outline  of  character,  or  even  a  picture  of  a  mood 
of  mind,  but  in  a  short  story  there  must  be  some- 
thing done,  there  must  be  action.  A  short  story 
is  nothing  if  there  is  no  story  to  tell." 

6.  Form  :  "The  writer  of  short  stories  must  have  the 

sense  of  form  which  Mr.  Lathrop  has  called,  'the 
highest  and  last  attribute  of  creative  writer/  the 
construction  must  be  logical,  adequate,  harmo- 
nious." 

7  Substance  ''Important  as  form  and  style,  the 
subject  of  the  short  story  is  of  more  importance 
yet.  What  you  have  to  tell  is  of  greater  interest 
than  how  you  tell  it." 

8.  If  Possible,  Fantasy  :  If  the  writer  of  short  stories 
has  a  touch  of  Fantasy,  so  much  the  better.  'To 
mingle  the  marvelous  rather  as  a  slight  delicate 
and  evanescent  flavour  than  as  any  actual  portion 
of  substance  ;  to  quote  from  the  preface  to  the 
'House  of  the  Seven  Gables/  this  is,  or  should  be, 
the  aim  of  the  writer-of  short  stories  whenever  his 
feet  leave  the  firm  ground  of  fact."  26 
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stranger's  face"  (Writers  &t  work,  INTRODUCTION,  Viking  Press, 
fourth  printing  1983,  p.7)s$ofij*&  SSpS^v  cosTl). 

"You  catch  a  glimpse  of  a  country  track  from  a  car,  over 
hear  a  conversation  at  night  in  a  city  street,  see  an  oddly  wor- 
ded poster,  notice  the  way  someone  walkes  from  behind,  you 
are  in  a  hotel  one  of  the  guests  is  a  lady  with  a  lap  dog  And 
if  you  can  handly  this  latter  stimuli  as  Chekov  did  you  will  create 
one  of  the  greatest  of  all  short  stories,  Lady  with  Lapdag. 
This  master  piece  derives  frome  two  'germs1  this  that  Chekov 
could  clearly  see  with  his  eyes:  first,  a  woman  with  a  lapdog; 
second,  a  man  with  all  the  appearances  of  a  philanderer.  From 
then  Chekov's  past  knowledge  of  how  people  act  synthesises 
these  into  a  story"  ,6 
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"With  or  without  your  kind  permisson  I  will 
kick  the  word  ploi  right  to  the  sea  hoping 
that  it  will  sink  and  never  reappear.  It  is 
the  most  deceptive  word  in  the  Jargon  of 
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growth  is  organic.  Later  we  may  trim  and  Prune   it,    but 
its  general  form  is  Predetermined1'.36 
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:  "The  novelist  forsakes  the  realm  of- 
fact  in  order  that  he  may  better  tell  the  truth,  and. 
lures  the  reader  away  from  actualities  in  order  to  pre- 
sent him  with  realities,"56 
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fiction  are  so  real  that  even  their  creator  has  no  power 
to  make  them  do  what  they  will  not,"59 
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not  shrink  from  the  common  place  or  from  the  unplea- 
sant in  its  effort  to  depict  things  as  they  are,  life  as 
it  is."60 
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"Good  literature  recreates  the  sense  of  life,  its  weight 
and  texture.  It  recreats  the  experimental  wholeness 
of  life  .of  emotions,  the  life  of  the  mind,  the  indivi- 


dual  life  and  the  social  life,  the  object  -  laden  world. 
It  creates  there  things  together  and  interpreting  as 
they  do  m  the  lives  we  live  ourselves."63 

"Good  literature  recreates  the  immediacy  of  hfe- 
the  sense  that  life  was  and  is  all  these  things,  all  these 
different  order  of  things,  all  at  once.  It  embodies  the  sense 
of  human  life  developing  in  a  historical  and  moral  con- 
text, It  recreates  the  pressure  of  value-laden  life  so 
that  to  extent  of  writer's  gifts  and  art-  we  know  better 
what  it  must  have  meant  to  live  and  make  decisions 
m  that  time,  at  that  place,  to  have  thought  and  felt. 
to  have  smelt  roast  beef,  been  troubled  by  falling  hair 
and  wondered  what  one  was  making  one's  life,"64 
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".  ..a  crisis  is  essentially  a  structural    element  of 
plot,  where    as  a  climax  (always    produced  by  a  crisis) 
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is  primarily  an  index  of  emotional  response  from  reader 
or  spectator.1'93 
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The  story  should  conclude  unless  there  is 
special  reason  why  it  must  not.  But  it  should 
not  be  carried  far  past  the  climax  and 
smoothed  down  to  dullness  and  conventio- 
nality, "And  so  they  were  married  and 
lived  happily  everafter"  has  gone  out  of 
date;  but  the  practices  still  survive  in 
endings  such  as  these;  "  Indeed,  the  whole 
family  were  delighted  to  have  Robert 
in.  their  home,  and  he  never  forgot  the 
debt  of  gratitude  he  owed  to  them."103 
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"It  is  matter  of  common  experience  that 
we  have  to  live  for  sometime  with  men 
and  women  and  to  see  them  in  different 
relationships  and  circumstances  before  we 
get  really  to  know  them;  and  this  I  take 
it,  is  as  true  of  men  and  women  in  fiction 
as  it  is  of  men  and  women  in  actual  life. 
But  in  the  short  story  we  meet  people  for 
a  few  minutes  and  see  them  in  a  few  rela- 
tionships and  circumstances  only  and  while 
it  is  indeed  true  that  concentration  of  atten- 
tion upon  a  particular  aspect  of  character 
may  result  in  a  powerful  impression*,  still, 
as  a  rule,  such  impression  is  not  exactly 
comparable  with  that  left  by  an  ampler, 
more  detailed,  and  more  varied  respre- 
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sentation  fxfoot  noie  :  it  may  be  noted 
that  Maupassant,  of  the  greatest  masters  of 
short  story,  was  far  more  successful  with  his 
characterisation  when  working  in  the  story 
than  he  was  when  he  essayed  the  novel)."107 
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"I  shall  tell  you,"  said  Furetiere,  "sincerely 
and  faithfully,  several  stories  are  adventures  which 
happened  to  persons  who  are  neither  heroes  and  heroi- 
nes, will  raise  no  armies  and  overthrow  no  kingdoms, 
but  who  will  be  honest  folk  of  mediocre  condition. 
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and  who  will  quietly  make  their  way.  Some  of  them 
will  be  good-looking  and  others  ugly.  Some  of  them 
will  be  wise  and  others  foolish;  and  these  last  in  fact, 
seem  likely  to  prove  the  larger  number.1'116 
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"A  composition  which  produces  the  effect 
of  human  talk-as  nearly  as  possible  the 
effect  of  conversation  which  is  overheard" 
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The  dialogue  short  story  is  a  fad  of  our  day,  a 
fashionable  experiment  in  literature.  Here  the  chara- 
cters do  all  the  work,—  reveal  themselves,  suggest  settl- 
ing, shaft  scenes  and  carry  the  burden  of  the  plot-and 
all  by  means  of  conversation." 
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"All  great  works  in  literature  contain  variations 
and  combinations  of  such  archetypal  conflicts  rooted  in 
the  human  condition,  which  first  occur  in  mythology 
and  are  restated  in  the  specific  terms  of  each  period. 
Poetry,  according  to  Gerhart  Hauptmann,  is  "the  distant 
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echo  of  the  primitive  word  behind  the  veil  of  words." 
In  the  same  sense,  the  action  of  drama  or  novel  is  al- 
ways the  distant  echo  of  some  primitive  action  behind 
the  veil  of  the  period's  costumes  and  conventions.  There 
are  no  new  themes  in  literature,  just  as  there  are  no 
new  human  instincts;  but  there  are  in  period  new 
sublimations,  new  settings  and  rules  for  fighting  out 
the  old  battles  yet  again;  and  new  ways  of  combining, 
several  conflicts  into  composite  patterns,  that  is,  plots."155 
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(Z$&  72)  S*  ^c&tf  $ej*  ss^dfc  : 

4  'Local  colour,  as  the  term  implies,  makes  its 
appeal  largely  to  the  eye  of  the  reader.  Atmosphere  on 
the  other  hand  makes  its  appeal  almost  entirely  to  the 
emotions.  One  is  objective  and  the  other  is  subjective. 
One  must  be  true  to  the  fact,  the  other  true  to  a  given 
mood  either  of  the  author  or  of  his  creature,  the  lea- 
ding character. 

Local  colour  attempts  to  harmonize  the  details  of 
setting  and  character  with  the  actual  canditions  of  a 
given  time  and  place,  atmosphere  attempts  to  hormo- 
nize  setting  and  character  with  the  feelings  of  a  character 
in  a  certain  time  and  place.  Thus  it  will  be  seen  that 
the  one  is  usually  perceived  by  the  intellect,  the  other 
by  the  emotions."157 
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"Many  students  get  the  notion  that  the  environ. 
ment  is  atmosphere  and  so  they  fall  into  the  technical 
blunder  of  trying  to  produce  atmosphere  by  elaborate 
description  of  scenery.  Their  belief  is  false,  and  their  pra- 
ctice only  occasionally  sound.  The  atmosphere  is,  be  it 
repeated,  the  impression  wich  environment  makes  upon 
the  beholder  and  which  the  beholder  in  writing  seeks 
to  convey  to  his  readers."158 

—  W.  B.  Pitkin, 

The  Art  And  Business  of 

Story-  Writing,  1919,  pp.  198,  194. 
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"A  form  of  discourse  the  principal  purpose  of 
which  is  to  relate  an  event  or  series  of  events.  Narra. 
:-on,  from  Latin  word  meaning  to  "tell",  is  also  called 
"narrative",  which  may  be  used  as  adjective  or  a 
noun..."16o 
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